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set of photographs made in 1872 for the Batavian
Society of Arts and Sciences by Mr. J. van
Kinsbergen.
Evidently  there is a close  kinship  between
them and the sculptures of Amaravati, but the
Borobudnr craftsmen have been inspired by the
colossal scale of the building to adopt a much
more spacious and dignified style of design.   To
compare them with the  Panathenaic frieze of
the Parthenon would serve no useful purpose,
though as artistic achievements of the highest
class the best Borobudur sculptures would not
suffer  by the  comparison.   There  is  as  little
kinship between the academic refinements of the
Parthenon sculptures and this supremely devout
and spontaneous art as there is between Indian
and Hellerdc religious thought.   They are much
more closely allied in feeling and expression to
the sculptures of Donatella and those of the best
Italian masters of the fourteenth and fifteenth
centuries.
A very neai parallel may be found in the cele-
brated "bronze doors of the Baptistery of Florence,
by Lorenzo Ghiberti, one of the great master-
pieces of Italian art, of which Michelangelo is
reported to have said that they were " fit to be the
gates of Paradise." IB these gates a number of
Biblical scenes are treated in a series of relief
panels with accessories similar to those used
by the BorohiidBr sculptors, ie. the figures are